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What is a Composer?
A composer is a person who writes music. He or she can write music for groups as
large as a symphony orchestra, or for a single instrument. Many times in orchestral
works the composer tells a story, and all of the different instruments of the
orchestra are the actors in the story. Composers can write pieces of music based
on many different things, such as dreams, places, persons, or poems. Sometimes
they even create pieces by mixing several different ones together. A composer has
the ability to hear a tune in his head and write it down as notes for instruments.

I Got Rhythm Variations: I got Rhythm

George Gershwin
(1898-1937)
George Gershwin, the son of Russian immigrants, taught
himself to play the piano at a friend’s house by watching
how the keys moved on a player piano. When his family
finally got their own piano, he surprised everyone by
sitting down and playing the songs he had learned by
himself. At age fifteen, he got a job as a “song plugger,” a
person who sang and/or played new songs to advertise
them, before good quality recordings were available. He
began to write his own songs and began to get commissions to write
more.
George went to Paris, France, with hopes of studying with the famous
composer and teacher Nadia Boulanger, but she turned him down. His trip
to Paris was still a success, since it was there that he began to write his
famous piece “An American in Paris.” When he returned to New York, he
teamed up with lyricists to compose songs (they wrote the words, he wrote
the music), the opera “Porgy and Bess” and many hit songs for Broadway
shows. His brother Ira was his most legendary writing partner.
Gershwin’s best-known work, the one that made him a star, was
“Rhapsody in Blue,” which is still very popular with audiences world-wide.
George developed his own style of writing that merged classical music
with jazz themes, and he is credited with giving “respectability” to the jazz
art form. He moved to Hollywood and composed film scores until he died
of a brain tumor at the young age of 38.
At the KSO concert you will hear—and get to sing—one of George
Gershwin’s most famous songs, “I got Rhythm.” He and his brother Ira
wrote it for a musical called Girl Crazy (1930). The story takes place in
Custerville, Arizona, at a dude ranch. The ranch in this musical even has
its own entertainers. One of them is Kate Fothergill, originally played by
the famous singer Ethel Merman. “I got Rhythm” was such a hit that it
helped Ethel Merman become a star. Many jazz singers have sung this
popular song; it has also been recorded by pianists, swing bands and
‘pops’ orchestras. It has also been used in films such as “American in
Paris,” starring Gene Kelly.
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Try this piece with the cup game! Begin singing AFTER the
first clap. Here is a cup game tutorial:
https://www.youtube.com/watch?v=Y5kYLOb6i5I

Listen for the syncopation in this piece. Syncopation is a type
of rhythm in which emphasis or stress is placed on weak beats
in the music.
Learn Gershwin’s “I got Rhythm” so you can sing it with the
KSO during the concert!
A dude ranch is not a real place, but a place where people
who live in the city go for a vacation.
You could commission your own piece of music by hiring
a composer and paying him or her to write a new piece of
music.

Canon in D Major

Symphony No. 7 in A Major, II. Allegretto

Johann Pachelbel
(1653-1706)

Ludwig van Beethoven
(1770-1827)

Johann Pachelbel was a German composer,
organist and music teacher who began his music
education at a young age. Pachelbel was a very
good student in academic subjects, as well as his
music studies. He became an outstanding organist
and was hired to play the organ at the famous Saint
Stephen Cathedral in Vienna, Austria. He also wrote
lots of music for the organ, harpsichord, chamber
groups and singers. His music was very popular during his lifetime,
and he taught many students who were eager to learn from him.

Canon in D Major was originally written for three violins, bass and
harpsichord. It is the most famous piece of music by Pachelbel. A
canon is a kind of music in which a melody is played or sung and
that same melody repeats on top of the first one. The first melody is
the leader and the second melody follows the leader. You may have
sung “Row, Row, Row Your Boat” in canon. Canon is another word for
a round.

At the beginning of the piece, listen for long whole notes
in the basses and cellos, with half notes for the followers
in the violas and violins.

Harpsichord: an early keyboard instrument, but unlike the piano
this instrument is in the string family. Sound is created as the strings
inside the instrument are plucked (in a piano they are hammered).
Chamber group: A chamber group or ensemble is a small group
of musicians.
Melody: the main theme or tune of a piece of music. The melody
is the part of the music that is easy to remember and sing.

Ludwig van Beethoven, also German, is one of the
most famous composers who ever lived. He went to
school only through the end of the elementary
grades. At the time when he lived only a few
children went on to Gymnasium (high school). He
was a very shy young person and learned to play the
violin, the viola and the piano.
In his adult years he lost his hearing but he continued to compose
music. He was able to imagine an orchestra playing a symphony in
his head, before writing it down on paper. Beethoven would also
press piano keys down using something held in his mouth, in order
to feel the vibrations of each note.
Unlike many other composers, Beethoven was famous throughout
Europe during his lifetime, and when he died 20,000 people came to
his funeral. Long after he lived composers still modeled their music
after his. Beethoven wrote nine symphonies, and you will hear part
of the seventh symphony at the KSO concert.
Beethoven wrote his Symphony No. 7 while staying in a spa town to
improve his health. He conducted its premiere in Vienna at a charity
concert for wounded soldiers. The second movement was at once
very popular; the audience demanded an encore of the “Allegretto”
before the last two movements of the symphony could even be
played. One of Beethoven’s friends described his passionate
conducting of this work, writing that the composer once jumped in
the air during the entrance of a loud section. Beethoven considered
his seventh symphony to be one of his best works, and its second
movement is often played on its own. Orchestras all over the world
are including Beethoven’s works on concerts in 2019-2020 to
celebrate Beethoven’s 250th Birthday!
Listen to the second movement of Beethoven’s Symphony No. 7.
Tap your fingers along to this repeated rhythm of eighth notes, quarter
notes and rests:
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V. Intermezzo from Háry János Suite

“The Irish Washerwoman”

Zoltán Kodály
(1882-1967)

Traditional, arranged by Leroy Anderson
(1908-1975)

Zoltán Kodály was born in a small town in Hungary.
His family moved around a lot because his father
worked for the Hungarian railroad. Living in many
different places, Zoltán heard folk music from
different parts of the country. This music became a
life-long interest for him. As a boy, Zoltán learned to
play the violin, piano, viola and cello. He was so
interested in learning the cello that he taught himself
to play from a book. He performed at home with his musical family
and in his school orchestra. Zoltán began composing music at a
young age and was only 15 years old when his school played an
overture he had written. He was also very good at languages and
studied Hungarian and German in college.
As an adult, Kodály continued to travel around Hungary collecting
folk songs. In his travels, he met Béla Bartók, another famous
Hungarian composer, and they remained good friends for life. He
also created a new way to teach music to kids. His system is called
the Kodály Method and it is still used today by music teachers
around the world.
Háry János is an opera with music by Zoltán Kodály. In Hungarian
you say a person’s last name first so Háry János would be János
(John) Háry. The opera begins with a musical sneeze. According to
Hungarian tradition, if you sneeze while you are telling a story, it
must be true. Háry János told tall tales, exaggerated to say the least.
He was a peasant who fought in the Austrian Army against Napolean. He claimed that he rescued the Austrian Emperor’s daughter. To
thank him, she took him to Vienna where she lived in a castle with a
wonderful musical clock. Napolean’s army arrived in Vienna. In his
own telling, Háry János single-handedly defeated
Napolean’s army and sent him crawling back to France. János could have married
the empress, but chose to go back to his village to marry his girlfriend and became a potter.
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Listen for the rhythm of the Intermezzo movement which is based on
sounds of the Hungarian language.

Leroy Anderson was an American composer,
arranger, and conductor. His parents were Swedish
immigrants, but he was born in Massachusetts. He
studied piano, organ and double bass. His father
was a postal clerk and played the mandolin; his
mother played the organ for a local church.

Leroy grew up with a brother, Russ, and when they
were older the pair got a job playing music on
cruise ships. In high school Leroy conducted the Cambridge High
School Orchestra and orchestrated the school song. He went to
college at Harvard, where he played the trombone in the band, and
after graduating conducted the Harvard University Band.
Anderson became famous as an arranger for the Boston Pops
Orchestra and his work in the recording industry earned him a star
on the Hollywood Walk of Fame. You might know his famous piece
played during the holidays, “Sleigh Ride.”
“The Irish Washerwoman” is a widely-known traditional Irish jig. Its
melody repeats several times at an increasingly faster tempo. Leroy
Anderson’s arrangement of this jig is the first movement of his Irish
Suite, a collection of traditional tunes for orchestra. It took only
eleven days for Anderson to complete this arrangement for the
Boston Pops Orchestra. It was first played in 1947.

Jig: a lively folk dance with jumping movements. The jig takes its name
from the French word ‘gigue’ which is an older word for a fiddle. Irish jigs are
usually accompanied by fiddle music.
Orchestration: the specific set of
instruments for which a piece of music is
written
Arranger: a person who takes an existing
piece of music written by another
composer and rewrites the music so that it
still sounds like the original, but has a
different orchestration or added musical
material

Libertango

Jota (Final Dance), from The Three-Cornered Hat

Astor Piazzolla
(1921-1992)
Astor Piazzolla was an Argentine tango composer
who also played the bandoneon (an instrument like
an accordion, used in tango ensembles). His Italian
parents had immigrated Argentina. When he was four
years old, he moved to New York City with his
parents, who had to work long hours. Piazzolla
learned to take care of himself and spent many hours
at home listening to his dad’s recordings of tango
music, as well as jazz and classical music. His dad saw a bandoneon
in a pawn shop and brought it home for young Piazzolla to learn to
play.
Piazzolla and his parents returned to Argentina, and he began to
play in tango orchestras. At age 17 he moved to the capital, Buenos
Aires, and joined one of the greatest tango orchestras of all time.
The famous pianist Arthur Rubinstein, living in Buenos Aires at that
time, advised Piazzolla to study music with Argentine classical
composer Alberto Ginastera, and it was during his five years of study
with Ginastera that he learned orchestration.
Piazzolla also studied in Paris and developed his own style of writing
tango music that used elements from jazz and classical music. He
became famous for that style and travelled the world to perform with
his tango ensembles.
You will hear the KSO play Piazzolla’s Libertango at the concert. The
title is a combination of the words ‘liberty’ and ‘tango’ and
represents the composer’s freedom from the
classical style of tango to the write a new style (‘Tango Nuevo’). This work was published
and first recorded in Milan, Italy (1974), with the composer himself
playing the bandoneon.

Can you hear this repeated rhythmic
pattern underlying the music of
“Libertango?”
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Manuel de Falla
(1876-1946)
Manuel de Falla was Spanish composer, Spain’s
most important one of the 20th century. As a boy he
enjoyed puppets (he later composed an opera for
puppets) and liked to play games about Christopher
Columbus. He began studying piano with his mother
at the age of nine; he would later win first prize in at
least two piano competitions.
Falla lived for a few years in Paris, where he met composers whose
music had influenced his, including Debussy, Ravel and Stravinsky.
He returned to Spain when World War I began, but later moved to
Argentina, where he died. He remained a famous and respected man
in Spain, and his picture (above) appeared on Spanish currency.
The KSO will perform a dance from Manuel de Falla’s Three-Cornered
Hat at the Young People’s concert. This work is a ballet that uses
techniques of Spanish dance, rather than classical ballet. Each main
character in the ballet is represented by a traditional Spanish dance.
Falla uses traditional folk music from the Spanish region
called Andalusia, where a mill is the setting of the story.
As the ballet begins, the miller is trying to teach a pet
blackbird to tell time. He tells the bird to chirp twice, but
it chirps the wrong number of times until his wife offers it
a grape. The bird takes the grape and chirps twice. The
miller and his wife laugh and continue their work.

Miller’s
costume by
Picasso

The local judge, who wants the miller’s wife, has the miller arrested
on false charges. But the miller escapes from prison and decides to
get even with the judge. He disguises himself to look like the judge
and plays a trick on the judge’s wife. Lots of confusion ensues, and
the ballet ends in a skirmish.

FUN FACT 1: At one point in The Three-Cornered Hat, Falla uses the
opening short-short-short-long motif from Beethoven’s Symphony No. 5.
FUN FACT 2: Pablo Picasso designed the set and costumes for the original
performance of The Three-Cornered Hat.
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Flight to Neverland, from Hook

John Williams
(born 1932)
John Williams is an American composer, arranger,
conductor and pianist. He was born on Long Island,
New York, and began his musical studies at the age
of eight. His father was a jazz percussionist and the
family moved to Los Angeles when Williams was 16.
He later attended The Juilliard School as well as
UCLA. After school he served in the U.S. Air Force,
where he wrote music and conducted the Armed
Forces Band. He then worked in Hollywood as a studio pianist.
John Williams has composed music and served as the music director
for almost 80 films, including “Jaws,” all eight films in the “Star Wars”
series, “E.T. the Extraterrestrial,” “Raiders of the Lost Ark,” and the
first three “Harry Potter” movies. He has worked with such well
known directors as Steven Spielberg, George Lucas, and Oliver Stone.
He usually writes two film scores a year and often blends traditional
musical elements with popular music. He has also written music for
the concert hall, including a symphony and several concertos.
Williams was the conductor of the Boston Pops Orchestra from 1980
to 1993. He also composed the NBC news theme “The Mission,” the
“Liberty Fanfare” for the re-dedication of the Statue of Liberty, and
fanfares for four Olympic Games. Williams has won five Academy
Awards, three Emmy Awards, four Golden Globes and 22 Grammys,
and was honored by the Kennedy Center in 2004.
At the KSO concert you will hear John Williams’ Flight to Neverland,
from Stephen Spielberg’s film “Hook.” The movie, a sequel to Peter
Pan, reveals how the adult Peter has forgotten about the magical
qualities of childhood. He has become a lawyer who works hard and
doesn’t take time to enjoy life. When his own children are kidnapped
by Captain Hook and he returns to Neverland to rescue them, he
reclaims the knowledge of his past and becomes a better person.
Hook’s theme, which you will hear at the very beginning, is like his
character, jaunty and comical. Williams uses a combination of long
and short notes to suggest this character.
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Rhythm: the placement of sounds in time; the pattern of
beats in music; a pattern of sounds built on a steady beat.
Rhythm occurs in many places in our world, including nature, machinery,
speech, architecture, and of course in the arts. Rhythm in music is not
easy to define because many different parts combine to make rhythm, like
beat, meter, tempo, and accent. But simply put, rhythm is music’s pattern
in time. It is music’s one element that can stand alone. Rhythm can exist
without melody, but melody cannot exist without rhythm.
Beat: the steady pulse that you feel in music, like a clock's tick. The
beat is what you would naturally clap along to, or tap your foot to. It is
the unit division of musical time; the pulse. Beat is represented by
different types of notes, such as whole, half or quarter notes.

Tempo: the pace, or speed, of the beat; how fast or slow the beats move.

Meter: how beats are organized. F or example in 2/4 meter, beats are
grouped together in two’s, with a quarter note for each beat. That simple
kind of meter gives a feeling of walking or marching.
Accent: a stress, or emphasis on a particular beat or sub-beat. Accents
are like seasoning; they make rhythm interesting and special.
Rests: often easy to overlook, rests are symbols for silence. Like
accents, rests give music a special quality and can be used for dramatic
emphasis or to give the listener a surprise.
Rhythms can be simple or quite complex. In the KSO concert
you will hear a variety of rhythms. Listen carefully and try to
guess which ones are the easy ones, or more difficult, for the
symphony percussionists to play.

Lesson 1: Beethoven Symphony No. 7, II. Allegretto
by Tracy Ward, Sequoyah Elementary (based on ideas from Sandra Stauffer)
Remind students of the theme of the concert, A World of Rhythm. This concert will focus on the way rhythmic elements in music can make cultural
connections. These lesson plans are available as an ActivBoard Flipchart on www.knoxvillesymphony.com.
Beat vs. Rhythm
1. Start by establishing an understanding of the difference between beat and rhythm. Sing the familiar song “Hot Cross Buns” while patting the beat
(or choose a different song if you wish). Invite one or more students to point to the heartbeats as the class pats and sings (Guide, pg. 8/Flipchart
pg. 3).
2. Next, clap the rhythm of the song while singing (Guide pg. 9/Flipchart pg. 4). Identify rhythm as “the way the words go” or the “long and short”
sounds.
3. Put the beat and the rhythm together. Half of the class pats the beat while the other half pats the rhythm, then switch.
4. Identify how many sounds there are on each beat – one, two, or no sounds (the syllables are filled in for you already). Write or drag the quarter
notes, paired eighth notes, and quarter rests to show complete notation of the song and sing
the song again with rhythm syllables (Guide pg. 10/Flipchart pg. 5).
Practice Reading Rhythm Patterns
1. Cut apart the flashcards and have students read and clap them (Guide pg. 11/Flipchart pg. 6).
Try putting two together to form an 8-beat pattern.
2. Listen to the beginning of Beethoven’s Symphony No. 7, II. Allegretto (Flipchart pg. 8). After
listening, have students tell how many times they hear “Hi Sister Susan” before they hear “Hi
Brother Bill.”

They will notice that the first rhythm is repeated three times before the
second rhythm is heard. (Note: this is heard most clearly in the first 52
seconds of the piece)
Be a Composer!
1. Have students create their own 3 + 1 rhythm compositions. Students
may work alone or in pairs to do this activity. Copy and cut apart the
flashcards and repeat signs so that each group (or each student) has a
set. (Note: It helps to put each set in its own envelope.) They can choose
the rhythms they want to use and place the repeat signs around the first rhythm.
2. Students should practice performing their rhythm by clapping it first. They may make
changes if they wish (They’re the composer, after all)! Then let them perform their
compositions for the class on classroom instruments.
Note to teachers: Some of the rhythm activities in this lesson are on a basic level. Please adjust to fit your students. When
reading rhythms, use the syllable system with which your students are most familiar (ta & ti-ti, takadimi, Gordon, etc.). You
may also wish to introduce this pattern as an ostinato.
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Lesson 1: Continued
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Lesson 1: Continued
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Lesson 1: Continued
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Lesson 1: Continued

11

New in 2019—Online Audio!
The Knoxville Symphony is pleased to offer online audio examples through the ThingLink platform and in partnership with NAXOS. NAXOS has
provided exclusive access to their online NAXOS Music Library for teachers using the Young People’s Concert Teacher’s Guide. Instructions on how to
access the music included on the concert will be emailed to you when you register for the concert.
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https://www.thinglink.com/card/1205966954603479045

Lesson 2: Libertango by Astor Piazzolla
by: Tracy Ward, Sequoyah Elementary
Warm-up Activity: Read and clap the flashcard rhythms from the previous lesson.
Single Eighth Notes
Show students that eighth notes can be written in pairs but can also be written alone. A single eighth note has a flag instead of a beam
(Flipchart pg. 12).

Ties
Explain to students that notes can be tied together to make longer sounds
(Flipchart pg. 13 & 14).
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Lesson 2: Continued
Syncopated Rhythms in Libertango
1. Listen to Libertango. Discuss what a tango is (a traditional dance from Argentina).
2. Have students speak the rhythms (Flipchart pg. 15)
3. Divide the class into two groups. Speak and perform the rhythms with body percussion. Switch parts.
4. Now perform the rhythms on classroom instruments. Claves or rhythm sticks work well for the first rhythm, and egg shakers work well for the
second rhythm, but use what you have available! Play along with the recording.

5. Have students speak the first rhythm again while patting a steady beat and discover that some words are spoken on the beat and some fall
between the beats. This kind of rhythm pattern is called SYNCOPATION. When music has accents in unexpected places, it is called syncopation.
Syncopation is often used in jazz but is found in many other musical styles too. Syncopation makes music more interesting and exciting!
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Additional Activities & Resources for Teachers
1.

Learn how to spell “rhythm” correctly. Ask grade level teachers to include
this word on the spelling list.

2.

Clap the rhythms of songs that students know and have them guess which
song you are clapping. What makes a rhythm recognizable?

3.

Choose a familiar song. Have students sing the song first. Then sing the
song while patting the beat. Then sing the song while clapping the rhythm.
Divide the class into two groups and have one group pat the beat while the
other claps the rhythm. The class can also work as a large group and switch
back and forth on the teacher’s command from clapping the rhythm to
patting the beat.

4.

Core Standards addr essed by the concer t and/or the
activities in this Teacher’s Guide:

Perform

3.GM.P1.A
3.GM.P1.B
3.GM.P1.C
3.GM.P1.D
3.GM.P3.A
3.GM.P3.B
3.GM.P3.C
3.GM.P3.D

4.GM.P1.A
4.GM.P1.B
4.GM.P1.C
4.GM.P1.D
4.GM.P3.A
4.GM.P3.B
4.GM.P3.C
4.GM.P3.D

5.GM.P1.A
5.GM.P1.B
5.GM.P1.C
5.GM.P1.D
5.GM.P3.A
5.GM.P3.B
5.GM.P3.C
5.GM.P3.D

Respond

3.GM.R1.A
3.GM.R1.B
3.GM.R1.C
3.GM.R2.A
3.GM.R3.A

4.GM.R1.A
4.GM.R1.B
4.GM.R1.C
4.GM.R2.A
4.GM.R3.A

5.GM.R1.A
5.GM.R1.B
5.GM.R1.C
5.GM.R2.A
5.GM.R3.A

Create

3.GM.Cr1.A
3.GM.Cr1.B

4.GM.Cr1.A
4.GM.Cr1.B

5.GM.Cr1.A
5.GM.Cr1.B

Connect

3.GM.Cn2.A

4.GM.Cn2.A

5.GM.Cn2.A

Does our language have rhythms? Can these rhythms be translated into
music? Take a text students like and put it into rhythm. Use percussion
instruments to accompany the text. How does this “language rhythm” tie in
with rap music?

5.

Create a word chain. Give students a category and have them create a
rhythm with words. Example: Category: Tress; Word/Rhythm Chain: Oak,
Oak, Oak, Pop-lar, Oak, Oak, Oak, Ma-ple. Clap the rhythm of the words
and then play the rhythm on instruments.

6.

How could we write a rhythm without using our traditional system? Have
students invent rhythms and write them in their own notation. This system
can be taught to classmates who will then perform the rhythms. Explore the
history of music notation.

7.

Who in the orchestra is in charge of playing the rhythm (obvious/hidden
patterns)? Listen to the pieces from the concert as you learn about this
question.

8.

Focus on the percussion, which is usually hidden
behind the orchestra, talk about the different
instruments. Which are pitched and un-pitched?

Available @
www.knoxvillesymphony.com
♪ Link to this guide as a PDF
♪ Link to the Lesson Plan as an ActivBoard flipchart
♪ Information for Knox County Risk Assessment
♪ Complete Vocabulary and Glossary
♪ The Knoxville Symphony Orchestra—Meet the
Orchestra

♪ Brief History of the KSO

Textbooks/Quaver Music/Books
Share the Music—
Gershwin: I Got Rhythm, (xylophone version) (excerpt), Gr. 5, 78 (CD2:35); (piano version), Gr. 5, 100 (CD2:36)
Kodály: Viennese Musical Clock from Háry János Suite, Gr. 2, 280 (CD6:2)

Quaver Music —
Class Play: Canon in D; Canon in D (Composer Profile)
Class Play: Symphony No. 7, Op. 92, mvmt 2, Allegretto
Printable—Rhythm—Teachers Guide
Episode and Printable—Half, Quarter and Eighth

Books—
Getting to Know the World’s Greatest Composers: Gershwin
Lives of the Musicians—Good Times, Bad Times (and What
the Neighbors Thought) by Kathleen Krull (biography of
Gershwin included)
Rattles, Bells and Chiming Bars by Karen Foster, a colorfully
illustrated book for children on percussion from around the
world

Websites—
https://www.wqxr.org/story/story-hary-janos/ The Story of Háry János
https://www.classicsforkids.com/shows/shows.php?id=3 - About Zoltán Kodály
https://www.classicsforkids.com/shows/shows.php?id=70 - About the composer, George Gershwin
https://www.classicsforkids.com/shows/shows.php?id=231 - Beethoven’s Symphonies
https://www.youtube.com/watch?v=ffYKCNY6kUk - Animated score of Beethoven’s 7th Symphony, II Allegretto
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Meet the Conductor
James Fellenbaum was born in Alexandria, Virginia.
He began to play the guitar and piano at an early
age, but did not continue those instruments. When
he was in fourth grade, he decided he wanted to
learn to play the cello. He first wanted to play the
double bass, but the strings teacher told him he was
too short! (Famous cellist Yo-Yo Ma also wanted to
play the double bass, but was too short!) In middle
school and high school James played soccer, wrote interesting
English papers, enjoyed learning about psychology and kept
practicing the cello. He liked the cello so much that he went to
college to study music.

What is a Conductor?
The conductor of an orchestra is the leader. Conductors must know
a great deal about music, the great composers, and their works.
Also, they must have the personality and skills to direct many
players at once and to turn them into a team.
Often conductors hold a baton that they use to mark the beats of the
music for the orchestra to follow. Conductors may sometimes play
more than one instrument, but they do not need to play every
instrument. Instead, they understand how each instrument works
and the special qualities of each instrument. Most importantly, the
conductor learns each piece of music well enough to guide all the
players in an exciting performance.

James got a degree in cello performance, but also discovered that he
liked conducting. He went to Northwestern University in Evanston, IL,
to earn a masters degree in conducting. While in Evanston he
continued to play the cello, conducted an orchestra at a Chicago
University and was music director of a youth symphony for high
school and middle school orchestra players. After living in Evanston
for many years (and in Texas for a few years), he moved to Knoxville
in 2003.
Maestro Fellenbaum is the resident conductor of the Knoxville
Symphony Orchestra, for which he assists the music director and
conducts community concerts, Young People’s Concerts, and has
conducted the annual Fourth of July concert. He is also the music
director of the Knoxville Symphony Youth Orchestra and director of
orchestras at The University of Tennessee. He enjoys working with
performers of all ages, and conducting the students in the Youth
Orchestra and at UT allows him to work with young musicians.
Outside of Knoxville, Maestro Fellenbaum is the artistic director for
the Brevard Philharmonic in North Carolina. He has also conducted in
many places around the United States and other countries.
James likes watching sports and sports programs on TV and visiting
interesting websites on his computer. He really likes science fiction
movies, like “The Lord of the Rings,” “The Matrix” and the “Star Wars”
movies. He has a cat named Scherzo (named after a kind of music), a
cat named Pirate (not named after anything musical) and a daughter,
Kiri (named after a famous singer).
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Baton: A wooden stick, approximately one foot in length,
that the conductor uses to communicate with the orchestra.
The baton helps the musicians see the conductor’s motions so
that they can play better together.

Audience Job Description
Please help make this a good performance by being a good audience:


Be quiet as the lights dim and the concert begins.



Clap when the concertmaster enters to lead the orchestra in tuning.



Clap when the conductor enters to begin the concert.



Clap to welcome any soloists during the concert.



Watch the conductor during the concert. When he puts his hands
down and turns to face the audience, the piece is finished and you
may clap to let the musicians know you liked it.



Remember that the orchestra is in the same room with you, not in a
movie or on TV. If you talk or make other
noises, they can hear you. If you get up and
leave in middle of the concert, they can see
you. Please be quiet and still so the
musicians can play their best for you and
everyone can enjoy the concert.

Anatomy of a Symphony
Today’s symphony orchestra varies in size from city to city, but usually has about 100 players. Orchestras are different from bands because they
include string instruments. The string section is the largest section of players in the orchestra, with about 60 people. The woodwind section is made
up of approximately twelve or more players, and the brass section typically has ten players. Finally, the percussion section ranges in numbers,
depending on the amount of percussion parts used in a piece.
The seating chart below shows how you will see the Knoxville Symphony Orchestra seated when you come to the Young People’s Concert. The players
are seated in a semicircle facing the conductor.

17

Meet the KSO Percussion Section

Clark Harrell
Co-Principal Percussion
Bob Adamcik
Co-Principal Percussion & Principal Timpani

Bob Adamcik has played with the KSO for over 25
seasons. Bob is originally from Texas and played
with many symphonies there before coming to
Tennessee. Bob enjoys playing racquetball, canoeing,
hiking and spending time with his two children and
his wife Barbara, who plays the French Horn.

Andrew Adzima

Jay Oberfeitinger
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Michael Combs
Associate Principal Timpani

Meet the KSO Percussion Section
WHAT: Various instruments of wood or metal that are usually struck with mallets.
WHERE: Find this family in the back of the orchestra, mostly on the left side.
HOW: Sound made by striking the instruments.
WHY: Composers use percussion instruments to give style and flair to a piece. This family provides the
most noticeable rhythm to a piece.
HOW MANY: There are many instruments in this family. In orchestras, one musician is assigned to play
the timpani, and then two to four additional musicians cover the remaining instruments. The
percussion family of the orchestra is found on the far left side of the orchestra. Most of the
percussion instruments are struck with mallets or sticks. One group of instruments in this family is the drums. Timpani, the pitched
drums, stand alone and have one designated player. Other drums are the bass drum, the field drum, the snare drum, and even the drum
set. You can hear other percussion sounds created by cymbals, triangles, wood blocks, tambourines, sleigh bells and many others.
Sometimes a composer uses tuned percussion instruments such as xylophones (tuned metal bars) and the glockenspiel (very high pitched
metal bars). The piano is also a member of the percussion family because its strings are struck with felt-covered hammers.

Emi Kagawa
Principal Keyboard

Emi Kagawa is originally from Osaka, Japan. Dr. Kagawa
has performed in New York City at Carnegie Hall’s Weill
Recital Hall, Lincoln Center’s Alice Tully Hall, Trinity
Church, Steinway Hall, and Symphony Space. She is a past
winner of the Juilliard School of Music’s Gina Bachauer
International Piano Competition.

How they work: The percussion family is the largest in the orchestra.
Percussion instruments include any instrument that makes a sound
when it is struck, shaken or scraped. Some percussion instruments
are tuned (pitched) and can sound different notes (xylophone,
timpani, piano) and some are un-tuned (un-pitched) with no
definite pitch (bass drum, cymbals or castanets). Percussion
instruments are important because they help keep the beat,
emphasize the rhythm and create sounds that add excitement and
color. Unlike most of the other players in the orchestra,
percussionists will usually play many different instruments in one
piece of music. They also use different kinds of mallets, sticks or
brushes to change the sound when playing an instrument.

19

Guest Artists: University of Tennessee Percussion Ensemble, Andrew Bliss, Director
Andrew Bliss is a solo artist, conductor, curator,
and educator. A native of Milan, IL, he now lives in
Knoxville and his local performances have been
heard at the Tennessee Theatre and the Square
Room, among others. He has also performed in
other U.S. cities like Baltimore, Atlanta, and
Stanford, CA, as well as in other countries,
including Germany, Canada, and Argentina. He
plays and teaches music that ranges from 20th
Century composers like John Cage and Steve
Reich, to the music of more contemporary composers such as John Luther
Adams, David Lang, and Mark Applebaum. His passion for new music has
led Andy to collaborate on new music with today’s leading composers and
musicians.
Andrew has played in Knoxville’s Big Ears Festival, performing with
Nief-Norf and with the Knoxville Symphony Orchestra. He has also
presented recitals, lectures and masterclasses at many venues, including
conventions of the Percussive Arts Society (PAS), for other percussion
organizations and universities. Of special interest for Knoxville students,
Andrew has performed the percussion concerto of local composer
Jennifer Higdon, who conducted.
He is the Artistic Director of Nief-Norf, where he performs, teaches, and
conducts while managing a dozen concerts annually, including a summer
festival. The festival serves as a yearly contemporary music retreat, where
more than fifty international musicians work together to experiment with
new sounds. Since 2011, Andrew has served as the Director of Percussion
Studies at The University of Tennessee, where he founded the Ensemble
Knox (resident chamber percussion group), the UT Contemporary Music
Ensemble, and the UT Contemporary Music Festival. As a member of the
Knoxville community, Bliss spends two weeks annually touring his
Steelband and Brazilian Ensemble to Knox County public schools, fusing
live performance with cultural and historical education. To request a visit
for your school visit https://music.utk.edu/percussion/worldrhythms.php.
When not performing or with his students, Andrew enjoys as much
baseball as possible--either watching the Chicago Cubs on television, or
playing a game of backyard catch with his wife Erin, and their son
Donovan and daughter Elodie.
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The UT Percussion Ensemble is a group of about twenty-four students.
All students study privately with Andrew Bliss, director of Percussion
Studies at UT, and also have opportunities to study under Keith Brown
for drumset, vibraphone, and jazz instruction. The students take group
classes on timpani and other percussion instruments, and learn about
orchestral compositions that use percussion. Students have several
opportunities to perform as part of their studies: they each have at least
three solo performances on recitals every semester, have appeared at
the Big Ears Festival, at Knoxville’s 225th Birthday Celebration, at the
McCormick Marimba Festival in FL, and most recently were featured
performers at the 2018 Percussive Arts Society International Convention
in Indianapolis, IN, after winning first place in the Percussion Arts
Society (PAS) International Percussion Ensemble Competition!
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A WORLD OF RHYTHM
James Fellenbaum conducting
I Got Rhythm Variations

George Gershwin

Canon in D Major

Johann Pachelbel

Symphony No. 7
II. Allegretto

Ludwig van Beethoven

Intermezzo from Háry János
“The Irish Washerwoman”

Zoltán Kodály
arr. Leroy Anderson

Libertango

Astor Piazzolla
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Manuel de Falla

John Williams
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