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This concert will be broadcast on WUOT 91.9 FM on Tuesday, April 5, at 8 p.m.
Latecomers will be seated during the ﬁrst convenient pause in the performance.
The use of recording devices and/or cameras is strictly forbidden. Please remember to silence all
electronic devices and refrain from text messaging during the concert. Mobile devices may be used to
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read program notes during the concert.
Programs and artists subject to change.
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Thank you to tonight's sponsor, Theresa Stone

Artist: Tanya Gabrielian
Tanya Gabrielian
Piano

Hailed by the London Times as "a pianist of powerful physical and
imaginative muscle," Tanya Gabrielian has captivated audiences worldwide
with her gripping performances. She has performed on four continents in
acclaimed venues including Carnegie Hall in New York, Kennedy Center in
Washington D.C., Sydney Opera House, Queen Elizabeth Hall and Wigmore
Hall in London, and the Salle Cortot in Paris, with such orchestras as the Los
Angeles Philharmonic, Sydney Symphony Orchestra, Royal Scottish National
Orchestra, and Boston Pops.
Tanya shot onto the international stage at the age of twenty with back-to-back victories in the Scottish
International Piano Competition and Aram Khachaturyan International Piano Competition. Since then, performance
engagements have included Alice Tully Hall and the 92nd Street Y in New York, Dame Myra Hess Concert Series in
Chicago, Edinburgh International Festival, Glasgow Royal Concert Hall, and a return recital engagement at
Wigmore Hall in London. Tanya’s Southbank debut recital in the Purcell Room in London, presented by the
Philharmonia Orchestra, was chosen as “Performance of the Year” by Seen and Heard International. She has also
been featured on the cover of the magazine Clavier.
In addition to the traditional concert stage, Tanya is passionate about inspiring new generations of musicians and
music lovers in diverse settings, dedicated to community engagement, education, and activism through art.
Projects have included collaborations with the National Alliance on Mental Illness in programs featuring composers
with mental illnesses, highlighting the stigma around mental health issues; founding an interactive performance
series for patients at the New York State Psychiatric Institute; an installation with the artist Fran Bull for the
exhibit In Flanders Fields: A Meditation on War; and a multidisciplinary collaboration combining Haydn’s Seven Last
Words of Our Savior on the Cross with ﬁnal statements from executed death row inmates. For her work, Tanya was
awarded the Pro Musicis International Award, McGraw-Hill Robert Sherman Award for Music Education and
Community Outreach, Salon de Virtuosi Career Grant, and the S&R Washington Award, and she has held Artist-inResidencies at Guild Hall and 23Arts.
Tanya completed her Bachelor’s and Master’s degrees at the Royal Academy of Music in London, originally
studying both piano and viola. She received the prize for the best ﬁnal recital for all six years of study and received
a DipRAM, the highest performance award given by the Royal Academy of Music. Tanya ﬁnished her studies at The
Juilliard School as the only candidate accepted for the prestigious Artist Diploma, an extraordinarily selective postgraduate residency program. She has worked with Ursula Oppens, Matti Raekallio, Robert McDonald, Hamish Milne,
and Alexander Satz.
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Program: The Boatswain's Mate: Overture
The Boatswain's Mate: Overture (1913-14)
Ethel Smyth was born in Marylebone, England, on April 22, 1858, and died in Woking, England, on May
9, 1944. The ﬁrst performance of The Boatswain’s Mate took place at the Shaftesbury Theatre in
London, England, on January 28, 1916. The Overture to The Boatswain’s Mate is scored for two ﬂutes,
two oboes, two clarinets, two bassoons, four horns, two trumpets, two trombones, bass trombone,
tuba, timpani, percussion, and strings. Approximate performance time is seven minutes.
The Boatswain’s Mate is a one-act comic opera (in two parts) by English composer Dame Ethel Smyth. The opera’s
libretto, authored by Smyth, is based upon the story of the same name by W. W. Jacobs. Harry Benn (tenor), a
retired boatswain, is in love with Mrs. Waters (soprano), the owner of a country inn. Benn enlists his friend Ned
Travers (baritone) to assist him in a scheme he believes will help the boatswain win Mrs. Waters’s heart. Mrs.
Waters uncovers the plot, leading to Benn’s humiliation.
Smyth intended the premiere of The Boatswain’s Mate to take place in Munich in 1915. The outbreak of World War
I made that impossible. The composer conducted the opera’s ﬁrst performance, which took place at London’s
Shaftesbury Theatre, on January 28, 1916. Smyth’s engaging score includes several references to English folk
songs (as well as Beethoven’s Fifth Symphony, at a climactic moment of intrigue). The opera’s vivacious Overture
that serves to open these concerts incorporates Smyth’s The March of the Women (1910), which in turn served as
the anthem for the women’s suﬀrage movement. That quotation, as well as the opera’s overall plot, have led some
to view The Boatswain’s Mate as a feminist statement. That may well be true, but it should also be mentioned the
comeuppance of men by smarter women is a recurring plot device throughout the history of comic opera.
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Program notes by Ken Meltzer
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Program: Piano Concerto No. 1
Piano Concerto No. 1 in B-ﬂat minor, Opus 23 (1875)
Peter Ilyich Tchaikovsky was born in Kamsko-Votkinsk, Russia, on May 7, 1840, and died in St.
Petersburg, Russia, on November 6, 1893. The ﬁrst performance of the Piano Concerto No. 1 took
place in Boston, Massachusetts, on October 25, 1875, with Hans von Bülow as soloist. In addition to
the solo piano, the Concerto is scored for two ﬂutes, two oboes, two clarinets, two bassoons, four
horns, two trumpets, three trombones, timpani, and strings. Approximate performance time is thirtytwo minutes.
Tchaikovsky composed his First Piano Concerto in the span of approximately seven weeks, completing it on
January 2, 1875. Three days after putting the ﬁnishing touches on the work, Tchaikovsky played his new Concerto
for Nikolai Rubinstein—head of the Moscow Conservatory and a superb concert pianist. Tchaikovsky, then a
professor at the Conservatory, hoped that Rubinstein would agree to be the soloist in the Concerto’s premiere.
But Rubinstein dismissed the Concerto as “worthless” and “unplayable.” In describing Rubinstein’s comments,
Tchaikovsky told his patroness, Nadezhda von Meck: “I can’t convey to you the most signiﬁcant thing—that is, the
tone in which all this was delivered. In a word, any outsider who chanced to come into the room might have
thought that I was an imbecile, an untalented scribbler who understood nothing, who had come to an eminent
musician to pester him with his rubbish…”
According to Tchaikovsky, Rubinstein “said that if by such-and-such a date I would revise the concerto in
accordance with his demands, then he would bestow upon me the honour of playing my piece in a concert of his.”
Tchaikovsky responded: “I won’t change a single note, and I’ll publish it just as it is now!”
German conductor and pianist Hans von Bülow was the soloist in the ﬁrst performance of the Tchaikovsky First
Piano Concerto. Tchaikovsky had long maintained tremendous admiration for Bülow, and dedicated the Concerto to
him. Hans von Bülow gave the Concerto’s premiere while on an American concert tour. And so, one of the most
beloved Russian piano concertos received its ﬁrst performance on October 25, 1875; not in Tchaikovsky’s
homeland, but in Boston, Massachusetts.
The American audiences immediately responded with tremendous enthusiasm to a work that remains one of the
most beloved in the entire repertoire. As Tchaikovsky reported: “Each time Bülow was obliged to repeat the whole
ﬁnale of my concerto! Nothing like that happens in our country.”
Tchaikovsky ultimately did pen some revisions to the Concerto for the score’s publication in 1879. In time, Nikolai
Rubinstein reversed his scathing opinion of Tchaikovsky’s Concerto and even became one of its greatest
interpreters.
The Concerto is in three movements. The ﬁrst—by far the longest of the three—opens with one of the most beloved
episodes in all of concert music (Allegro non troppo e molto maestoso). This famous sequence is, in fact, the
introduction to the central portion of the opening movement (Allegro con spirito), whose ﬁrst theme is based upon
a Ukrainian folk melody. Muted pizzicato strings accompany the soloist ﬂute’s dolcissimo introduction of the slowtempo movement’s (Andantino simplice) principal melody. The whirlwind ﬁnale (Allegro con fuoco) is again based
upon a Ukrainian folk tune. A more graceful melody makes a glorious reappearance at the work’s conclusion,
capped by the soloist and orchestra’s breathless race to the ﬁnish.
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Program: Symphony No. 2
Symphony No. 2 in D Major, Op. 73 (1877)
Johannes Brahms was born in Hamburg, Germany, on May 7, 1833, and died in Vienna, Austria, on
April 3, 1897. The ﬁrst performance of the Symphony No. 2 took place in the concert hall of the
Musikverein in Vienna on December 30, 1877, with Hans Richter conducting the Vienna Philharmonic.
The Symphony No. 2 is scored for two ﬂutes, two oboes, two clarinets, two bassoons, four horns, two
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trumpets, three trombones, tuba, timpani, and strings. Approximate performance time is forty
minutes.
In 1870, Brahms wrote to conductor Hermann Levi: “I shall never write a symphony. You have no idea how the
likes of us feel when we hear the tramp of a giant like him beside us.” The “giant” Brahms feared was Ludwig van
Beethoven (1770-1827), whose Nine Symphonies are a cornerstone of the orchestral repertoire.
Although he attempted the composition of a symphony as early as 1854, it wasn’t until 1876 that the 43-year-old
Brahms gathered the courage to complete his First (in C minor, Opus 68). The Symphony No. 1 received its
premiere on November 4, 1876. The premiere and early subsequent performances were far from unqualiﬁed
triumphs. Nevertheless, Brahms had ﬁnally cast aside his trepidation about composing in a genre that invited
comparisons to Beethoven.
Brahms spent the following summer in Pörtschach, a tiny Austrian village on Lake Wörth. It was there, between the
months of June and September 1877, that Brahms composed his Second Symphony. Brahms found Pörtschach a
congenial place for musical inspiration. In addition to the Second Symphony, Brahms composed his Violin Concerto
(1878), the G-Major Violin Sonata (1878-9), and Two Piano Rhapsodies (1879) while vacationing at the peaceful
lakeside village.
The ﬁrst performance of the Brahms Second Symphony took place on December 30, 1877, at the concert hall of
the Musikverein in Vienna. The eminent conductor, Hans Richter, led the Vienna Philharmonic.
The D-Major Symphony seems to reﬂect the composer’s relaxed state of mind during the happy summer of 1877.
The lyrical character of the work—sometimes referred to as Brahms’s “Pörtschach” or “Pastoral”
Symphony—certainly is in marked contrast to the storm and stress that pervades the C-minor First (although to be
sure, the Second Symphony has its moments of conﬂict, particularly in the ﬁrst two movements).
Brahms referred to his Second Symphony as a “charming new monster” and, in typically self-deprecating fashion,
told his friend, Elisabeth von Herzogenberg, that it was merely a little Sinfonia. That, of course, is hardly the case,
and in spite of Brahms’s protestations to critic Eduard Hanslick that “there is nothing clever about it,” the Second
Symphony is a remarkably intricate and uniﬁed composition. In its own genial fashion, the D-Major Symphony is as
musically and dramatically rewarding as its heroic predecessor.
The Symphony No. 2 is in four movements. The ﬁrst (Allegro non troppo) opens with the cellos and basses intoning
a three-note motif that will reappear in various guises during the work. The movement also includes a waltz-like
theme that recalls the composer’s beloved “Lullaby,” Opus 49, No. 4 (1868). The slow-tempo second movement
(Adagio non troppo) alternates lyrical repose with moments of tension not resolved until the ﬁnal bars. The third
movement (Allegretto grazioso) opens with the oboe’s presentation of the sprightly principal melody that returns
throughout, alternating with ﬂeet interludes. The concluding movement (Allegro con spirito), the most cheerful
ﬁnale among Brahms’s Four Symphonies, radiates energy and optimism from start to ﬁnish.
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